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In view of the ubiquitous presence of moving images 
in our urban environment, Dr. Linda Lai developed 
Micro Narratives as a neologism to challenge conven-
tional assumptions and interpretations of narrativity 
in mainstream moving image practices, and to strive 
for diversifying views and methods in videography.

Launched in 2002 at the School of Creative Media 
(City University of Hong Kong), the Micro-Narrative 
course is an integral part of Lai’s experimentations 
in artmaking, pedagogy and historiography. In the 
13-week, 39-hour concept-drive laboratory setting, 
she integrates moving image theories and historical 
case studies to form new parameters for sight-and-
sound creations. Participating students are required 
to critically engaged with unexamined, culturally 
conditioned thoughts and practices in mainstream 
cinema so as to invent and enact their own visu-
al methods, thus establishing new relationship with 
their everyday surroundings, refreshing cognito-per-
ceptual attention, and reconsider concepts of time 
and space in the moving image. In the realm of “micro 
narratives,” the personal, the social and the cultural 
all become the material manifestation of videography.

In the 2017 edition of Micro-Narratives, much em-
phasis is placed on critically engaging in the drifting 
modes of attentiveness. How to turn a video work 
into the unfolding process of the makers’ active-
ly and continuously stretching their mindful per-
ception? A natural consequence is to unveil the 
unintended, unconscious side of video creation. 
Artists seek to unleash boundless possibilities to 
expand their imagination and sensibility, thus also 
the viewers, hopefully, and perhaps to open up 
new paths to new modes of perceptual experience. 
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Lingering Liminality: the realm of process, experimen-
tation and the in-between takes on as an extension 
stemmed from the series of experimentations during 
the Micro-Narratives studio sessions. From diving into 
thick conversations on videography to stepping in and 
out of the boundless scope of video experimentation, 
artists fully immersed in the zone of the “in-between”, 
where they submerge, or riskily struggle to float.

The exhibition showcases a body of works in the 
form of single-channel videos and site-specif-
ic video installation. Single-channel Program I: Let 
the Camera Work, Let the Artist Play places its fo-
cus on the indexical properties of the camera, and 
the artist’s astute awareness of the “where, when 
and how” when pressing the record button, and 
of the transformative potential of “the moment.” 

Single-channel Program II: Images Are Not Images Are Im-
ages embraces the power of digital techniques as part 
of the package of video creation nowadays, whereby 
digital effects form the expanded vocabulary of mov-
ing image creation. How does this afford the artists in 
amplifying the possibilities of images? How does the 
digitally expanded vocabulary enrich the practice of 
montage and intermedia executions? How does the 
ease of imaging afford by digital tools rewrite texture, 
rhythm, visual musicality and temporal experiences?

Day 7300: Gelatinization, a site-specific video instal-
lation, features a collaborative project in pushing the 
perceptual limit of time and space in video. As it is 
aptly named, its undertone of simulating the experi-
ence of urban living which unveils the bottom of the 
hearts, blurring the boundary between imaginary and 
reality by blending moving images in daily objects. 

Lingering Liminality is perhaps a manifestation 
made only possible after ceaseless back and forths 
in each individual’s experiential trajectory. It in-
dicates the many points of convergence and di-
vergence in the process of creation, it concludes 
one phase of the journey yet also points to count-
less daring conversations that are yet to come.



I am Not Who I am is the 
manifesto of a rebel. The work 
focuses on how records images 
are manipulatable objects as 
much as imageries.  Movements 
creates layers, tension, continui-
ty and divergence.

Keep the Fresh Eyes to Look at the 
World plays with our percep-
tion.  The work discusses the 

descriptive power of image, 
sound, screen space, time and 

attentiveness, driving us to look 
at our daily life with heightened 

sensations.

I Travel Hundreds of Miles to See 
You Without My Eyes liberates us 

from realistic images. 
Having severe myopia, the artist 

recorded his journey to meet 
up with a friend from Germany 

without wearing his eye-glasses. 

I Travel Hundreds of Miles to See You 
Without My Eyes (Excerpt)
LI San Kit, Andy Hong Kong | 2018 | Colour | 07’32” | Sound

I am Not Who I am
ZHOU Meichen Hong Kong | 2017 | Colour | 05’10” | Sound

Keep the Fresh Eyes to look at the World
MOK Yee Man, Fiona Hong Kong | 2017 | Colour | 03’58” | Sound

Tape is a one-minute seeing 
game. The work documents the 
potential of an object, explores 
the impact of distance, attention, 
trajectory, motion and the flow 
of time.  

This Lock is Too Hard is about the 
disruptive reading experience 

of someone with myopic vision.  
The repetitive interplay of mem-

ories and realities traps us in a 
looping perceptual experience 
with obscurity, confusion and 

uncertainties. 

Entrance is a work that asks 
questions: where does the door 
lead to what is inside when it 
opens?  What is outside? What 
happens behind the closed 
door?  The work transposes 
between doors and windows, 
unfolds and proceeds through 
sound, still and moving images.

Entrance
JI Ruiting Hong Kong | 2017 | Colour | 02’00” | Sound

Tape
MOK Yee Man, Fiona Hong Kong | 2017 | Colour | 01’00” | Sound

This Lock is Too Hard
KWAN Wai Sum Hong Kong | 2017 | Colour | 03’04” | Sound
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Lullaby for the Insomniacs
WONG Suk Yin, Elaine Hong Kong | 2017 | Colour | 03’09” | Sound

Lullaby for the Insomniacs 
creates a nocturnal excursion 
through the indoor, outdoor 
and the psychological. The 
work transports viewers 
between spaces, seeking to 
translate videographically ex-
periences of urban living. Are 
we progressing or regressing?

Closer investigates distance. 
The artist believes the closer 

you go, the farther you are.  
The work challenges our 
perception with a collec-
tion of blurred projected 

images, and demonstrates 
the descriptive power of the 

camera. 

The artist’s materialist exper-
imentations with recurring 

loops, objects, inharmonious 
sounds and tableau shots in 
Romantic Mystery take us to 
a world of mixed emotions 

- happiness, sadness, devas-
tation and so on are one and 

the same.

Closer
ZHOU Meichen Hong Kong | 2017 | Colour | 03’00” | Sound

Romantic Mystery
ZHU Yumeng Hong Kong | 2017 | Colour | 04’40” | Sound



Floating Parts of Me
JI Ruiting Hong Kong | 2018 | Colour | 01’34” | Sound

Floating Parts of Me is an impro-
vised performance exploring the 
relationship between animation, 

live actions and the body. Projec-
tions in this work is the vehicle 
through which the artist, who 
mainly works with animation, 

articulates the conflicting rela-
tionship she has with her body.

Untouchable Time translates daily 
encounters into abstraction. The 

work begins with documenting 
the city and the flow of time, 

then slowly turns into a framed 
visual composition.

Untouchable Time
LAM Sing Yau Hong Kong | 2017 | Colour | 05’40” | Sound

When You are Looking at Someone, 
Someone is Looking at You
MUI Cheuk Lam Hong Kong | 2017 | Colour | TBC | Sound

When You are Looking at 
Someone, Someone is Looking 
at You evolves from the artist’s 
experience of looking outside 
through her apartment window, 
discovering a world of absurd 
encounters. The finished video 
reveals the questionable intima-
cy of urban housing. 

Self Portrait
ZHU Yumeng Hong Kong | 2017 | Colour | 01’59” | Sound

Stuck in the Middle
ZHENG Yuanzhi Hong Kong | 2017 | Colour | 02’05” | Sound

Self Portrait is the murmurs of 
a woman who found herself 
amidst a world of stillness 
and slowness. The work 
explores the narrative power 
of images by juxtapositions 
and transpositions.

Stuck in the Middle decon-
structs and reconstructs an 

action, expands and com-
presses time via still images. 
The work is a close study of 
frames, motion, loops, visual 
perception and flow of time 

in still and moving images.

Daily Reconstruction is a process of 
deconstruction, de-familiarisation, 

reconstruction and repetition, 
which unveils the obscure 

aspects of mass media, A dialogue 
between the virtual and reality 

plays out when hype images on 
TV advertising merge with the 
physical setting of our daily life.  

Daily Reconstruction
YU Hiu Man Hong Kong | 2017 | Colour | 06’04” | Sound



Facets
CHAN Ka Wan 
Hong Kong | 2017 | Colour | 02’00” | Sound

La Chinoise
ZHENG Yuanzhi 
Hong Kong | 2017 | Colour | 04’46” | Sound

Facets explores 
the cityscapes of 
Hong Kong with 
reflective mirrors 
and program-
ming. The images 
of a sustained 
moment are 
defamiliarized. 
Formal normal-
ities are thus 
destroyed and, 
subsequently, the 
work reactivates 
viewers: they are 
asked to take a 
break from their 
usual perceptual 
expectations.

La Chinoise 
combines found 
footages of the 

government-con-
trolled drama 

from the Cultural 
Revolution period 

and the artist’s 
own recordings 

to raise questions 
about patriarchal 
values upheld by 

traditional Chi-
nese cinema.

Bus Stage
CHOW Hiu Lam 
Hong Kong | 2017 | Colour | 05’21” | Sound

I See the Birds, Do You?
LIAO Jiaming 
Hong Kong | 2017 | Colour | 03’12” | Sound

Bus Stage overlays 
found footages 
onto a tableau 

shot of an uncon-
ventional stage 
- the bus stop. 

The work delivers 
surreal images 

through random-
ness, multi-lateral 

narratives and 
internal montage.

I See the Birds, Do 
You? expands on 
the experience 
of a gay cruiser, 
landing onto the 
intermediates 
between public 
and private, 
reality and dream, 
sex and romance. 
The work is a 
relentless, open 
process of push-
and-pulls of per-
sonal dilemmas, 
now contained in 
a video of fixed 
duration.



Videos of the installation:

1/ Out of Xanax 
WONG Suk Yin Elaine Hong Kong | 2017 | Colour | 02’00” | Sound

2/ The Clock 
LI San Kit Andy Hong Kong | 2017 | Colour | 01’00” | Silent
 
3/ Do You Know Where the Birds are?
LIAO Jiaming Hong Kong | 2018 | Colour | 03’00” | Silent

4/ Stuck in the Middle 
ZHENG Yuanzhi Hong Kong | 2017 | Colour | 02’05” | Sound

5/ 
a/ On the Water 
WONG Suk Yin Elaine Hong Kong | 2018 | Colour | 04’00” | Silent

b/ Pandora’s Box
ZHENG Yuanzhi Hong Kong | 2018 | Colour | 04’48” | Silent

[V] Single Channel Videography
Program I  Let the Camera Work, Let the Artist Play | 33’33”
Program II  Images Are Not Images Are Images | 36’47”

[V]
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Day 7300: Gelatinization
LI San Kit, Andy
LIAO Jiaming
WONG Suk Yin, Elaine
ZHENG Yuanzhi

2018 | Video Installation
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The windows are opened.
Let’s look out.  
Oops, 
the view is gone.

The clock is ticking.
Let’s listen.  
Wait, 
is it a clock?

Someone is here.
Or something is?
Why aren’t the birds flying?

She wants to get up.
Or not?
Why is the bed here?

Day 7300: Gelatinization simulates the sensuous world 
of a city dweller trapped in a limbo state, filled with 
obscure experiences, whereby stillness is in motion, 
and movement embodies the still.
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